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NOTICE. 

THE NEW EDITION OF THE 
“VOICE AND SINGING” 
(The Formation and Cultivation of the Voice for Singing), 
WITH ADDITIONAL EXERCISES 
FOR CONTRALTO OR BARITONE VOICES, 
BY 
ADOLFO FERRARI, 

Is NOW READY, 

And may be obtained, Price 12s., of the Publishers, 
DUNCAN DAVISON AND CO., 244 Regent Street, W. 


FARMER AND FRUWIRTH, 


MUSIC PUBLISHERS, 





7 GrosVENoR STREET, GROSVENOR SQUARE. 


EG to inform. Professors of Music and the Trade that 


they have commenced Business at the above address, and respectfully invite 
attention to a few of their present Published Copyright works :— 


PIANOFORTE—SOLO. 

W. Baumgartuer, Saloon Waltz - - e ° e 
W. Baumgartner, Saloon Galop - - . . - 2s. 6d. 
J, Farmer, March from Siangersfluch - - - - 2s. Gd. 
Step. Heller, Op. 98, Improvisata - + - - > 68. 
Alfred Jaell, Op. 102, Interlaken - - - - - 58.4 
Alfred Jaell, hg 103, La Vallée de Lauterbrunnen - - 5s 
Th. Kirchner, 10 Clavierstiicke, Book 1 - - - - 5s. 6d. 

” ” Book2 « . ‘a e 5s, 

” Albumblatter - - - - a 

” Scherzo - - - - - - 3s. 

~ Praludien, Books1&2 - - - each 7s * 
Fritz Spindler, Op. 125, Bohemien Melodies, in 3 Books each 4s. 


Fritz Spindler, Op. 127, Salontinze, in 3 Books - - each 3s. 6d. 


Ch, Wels, “ L’Ecume de Mer,”’ Grand Valse de Concert 4s. 
Ch. Wels, Galop Brillant - - - - - at ae 
R. Wagner, Rienzi Friedensmarsch - ° ul = ')s.éa 
Dancrs—SoLo. 
J. Levy, Whirlwind Polka - - - » e or 
J. Levy, Emily Polka - - - - - - 38.4 
J. Levy; The best shot Polka - - . ° . -— 
J. Fahrbach, Centifolie Polka Mazurka - - - - 8.4 
J. Fahrbach, Malvina Schottische - - . e -"* & 
J, Fahrbach, Mignon Polka - - . . . - s.¢ 
J. Farmer, Little White Lily a a - 2s. Gd. 
J. Farmer, “ Stars of the summer night,” Baritone or Tenor each 33. 
J. Farmer, “ When two fond hearts must sever” - - Qs. 6d. 
Ludwig Suppan, Mignon (English and German words) - - 3s., 
A The Lansquenet’s Song atthe Fair + - 3s. 
A, Walter, Repose, art thou - ° - ° o  &% 


The usual Discount allowed to the Trade and Profession. 


HE SISTERS MARCHISIO.—ST. JAMES’S HALL. 
. LAND begs to announce an EVENING ORCHESTRAL CONCERT on 
Tahvome Le phe dy also (for the convenience of suburban residents) a MORNING 
CONCERT on Saturday, January 4, when the celebrated vocalists, Mlle. Carlotta 
Marchisio (Soprano) and Mlle. Barbara Marchisio (Contralto) will have the honour of 
making their first appearance. in this. country, assisted by Miss Arabella Goddard, 
Arthur Napoleon M. Vieuxtemps, and other eminent artists. hed 
Further culars will be duly announced—to be obtained at Austin’s Ticket Office, 
28 Piccadilly, at Cramer, Beale and Wood's, 201 Kegent Street, and at all the principal 
music and booksellers. 


PIANOFORTE TUNER, Repairer and Regulator, of 
18 years’ Practical Experience in most of the first firms in England and 
France, who has also been Engaged in the Harmonium Factories as Tuner, Toner and 
Reed Maker, together with being a thorough Musician and expert {Pianist, with).3 
Years’ Reference, is open to accept an I te Engag t 
Address A. B. C. White, 29 Furegate Strect, Chester. 
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ERR FORMES begs to announce that he has RE- 
TURNED to Town. 
All communications for Engagements to be addressed to Mr. Jarrett (MusicaL and 
Concert AGENT), at Messrs. Duncan Davison and Co., Foreign Music Warehouse, 244 
Regent Street, W. 





R. TENNANT begs to announce that he has 
RETURNED from his TOUR with M. Ole Bull, in England, Ireland and 

Scotland, and requests that all communications for Engagements may be addressed to 
Mr. Jarrett, MusicaL ‘and Concert AGENT, at Messrs. Duncan Davison and Co., 


Foreign Music Warehouse, 244 Regent Street, W. 

N RS. TENNANT begs to announce that she has 
RETURNED from her TOUR with M. Ole Bull, in England, Ireland and 

Scotland, arid requests that all communications for Engagements. may be addressed to 

Mr. Jarrett, MusicaL and Concert AGENT, at Messrs. Duncan Davison and Co., 

Foreign Music Warehouse, 244 Regent Street, W. 








LLE. ANNA WHITTY begs to announce that she has 
concluded her Engagement with M. Ole Bull, for his TOUR in England, 

Ireland and Scotland, and has ARRIVED in Town for the Season, 
All ications for Engag sto be addressed to Mr. Jarrett, Musicar and 
Concert AGENT, at Duncan Davison and Co., Foreign Music Warehouse, 244 Regent 


Street, W. 
N R. SWIFT begs to announce that his tour with Mad. 
Grisi being finished he is at liberty to accept engagements for concerts, ora- 
torios, &c., excepting on the 23rd and 25th of December, when he will appear at Clifton 
in a grand concert, and at Manchester in the “ Messiah.” 
Applications to be addressed H. Jarrett, Esq., at Messrs. Duncan Davison & Co.’s 


Foreign Music Warehouse, 244 Regent Street, W. 
WN RS. JOHN HOLMAN ANDREWS has the honour 
to announce that the FOURTH of a SERIES of SIX SOIREES MUSICALES, 
for the practice of vocal concerted music, sacred and secular, will take place at her re- 
sideuce, 50 Bedford Square. After Christmas Particulars will be duly aunounced. 
‘Terms at Cramer’s, Regent Street ; Leader’s, Bond Street; and of Mrs. Andrews. 


N AD. NITA NORRIE will RETURN from her Pro- 


vincial TOUR about the middle of January. 
All communications respecting Engagements for Oratorios, Concerts, &c., to be 
addressed to Mr. Norrie, No. 8 Blenheim Crescent, Notting Hill, W. 


M* VIOTTI COOPER, “ Tenor,” will sing at Miss 
Eleanor Armstrong’s Concert, Westbourne Hall, Thursday Evening 
January Sth, 


N R. BRINLEY RICHARDS will RETURN from his 


Engagements at St. George’s Hall, Liverpool, on Monday, December 30. 


NJ al x 
T. GEORGE’S HALL, LIVERPOOL.—MR. BRIN- 
LEY RICHARDS will play at the Grand Concerts at St. George’s Hall, Liver- 
pool, Handel’s Capreccio in G minor, his new Romance, “ Ethel,” andthe * Premiére 
Tavantelle.” “ The Harp of Wales ”’ willbe sung by Mr. Lewis Thomas, and the new 
Part-Song ‘‘ The Vale” (Brinley Richards) will be sung by an efficient chorus, under 
the direction of Mr. Owen. 


WN R. DAVID LAMBERT, “ Bass Vocalist,” will sing 
at Uxbridge, January 15th; Bury (Creation), 17th, and Barnard Castle 
3lss, &e. 

Address for Engagements for Oratorio or Concert, Mr. D. Lambert, 15 Adelaide 
Square, Windsor, Berks. 


ERR REICHARDT begs to announce his ARRIVAL 


intown. All c tions for Engag ts for Concerts, Oratorios, &c., 
are requested to be addressed to him, ‘Thurloe Cottage, Thurloe Square, Bromp- 
ton, S. W. 


HE CECILIAN PITCH PIPE (a new invention), for 


the waistcoat pocket, is superior to all others, being much more powerful in 
tone than any other at present in use—the pitch does not vary, whether sounded Piano 
or Forte—is easily repaired, or the pitch altered if required. 
Price (any note) 2s. 6d. Post-free. 
‘Boosey aud Ching, 24 Holles Street, W. 
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LONDON GENERAL COAL COMPANY (LIMITED) 


F. W. HAMMOND, GENERAL MANAGER. 





Best Sunderland Wallsend (thoroughly screened) -  - 


Adelaide Wallsend (recommended) 


27s. per Ton. 
- = -« «= 23s. do. 


Good Strong Kitchen Coal (free from dust and slate) - 21s. do. 
OFFICES—373 OXFORD STREET, AND GREAT NORTHERN RAILWAY, KING’S CROSS. 





THE GREAT SONGS OF THE SEASON. 


8, d, 

Sims Reeves’ “ Fresh as a rose” ee ove by Balfe 3 0 
Signor Gardoni’s ‘* Alice, where art thou? ae Ascher 2 6 
Herr Reichardt’s ** Are they meant but to deceive me” ove Reichardt 2 6 
Jitto “ The goiden stars’ ove eee ditto 2 6 

Ditto * Good night” (cradle song) a oon ditto 2 6 

Ditto “Thou art so near and yet so far” ove ditto 3 0 

Herr Formes’ “ In sheltered vale ” oe oe ove Formes 3 0 
Ditto ** O’er the sunny sea’ eee one oes Mori 2 6 
Mr. Weiss, “ The Knight’s Vigil” eee ono ooo Weiss 3.0 
Mr. Santley’ s * The Suliote War Song” one ove B. Richards 3 0 
Mad. Sainton-Dolby’s ** Days that are no more’ eee Blumenthal 3 0 
Ditto “The Lady of the Lea” oe Smart 2 6 

Mile. Florence Lancia’s “ A thousand miles from thee” i. Mori 26 
Mad. Laura Baxter’s “ The Fairy’s whisper ” one on Smart 2 6 
Jitto “If I could change ” ove wee Balfe 2 6 

Madame Ferrari’s “‘ The Christmas Rose ” on eee L. Phillips 2 6 
Mrs, Tennant’s ‘‘ Song of by egone days” Berger 8 0 
New ‘Trio, ** The Mariners ” (I Naviganti) Italian. & English words !Randegger 4 0 


(Sung by Miss Anna Whitty, Mr, Tennant, and Herr Formes. ) 

The above popular songs have been sung at the Birmingham and Hereford Musical 
Festivals, the Crystal Palace, St. James’s Hall, and Hanover Square Rooms, and 
numerous Benefit Concerts, during the season, and are now being sung by the ‘same 
vocalists with immense success on their musical tours throughout the Provinces. 

London: Published by DUNCAN DAVISON & Co, 244 Regent Street, W. 





Just Published, Price 2s. 6d. 
HE ECHO SONG,” for Voice and Piano. Composed 
by JULES BENEDICT. 
London: Duncan Davison and Co., 244 Regent Street, W. 


JUST PUBLISHED, Price 2s, 64., 
A MOTHER’S LOVE, 


WRITTEN AND COMPOSED 
BY 


MR. AND MRS. ST. LEGER. 





* Can I forget, oh mother dear, 

That sad and solemn day, 

Thy gentle soul to realms of bliss, 
Was wafted far away ? 

Can I forget a Mother’s love— 
Thy sweet angelic voice, 

Which tender counsel gave to me, : 
And made my heart rejoice ? 


* Oh! if ’tis granted from on high 

To watch o’er those we love, 

Oh ! mother dear, breathe gentle words | 
Of comfort from above. 

Still hover round thy lonely child, 
And cheer her drooping soul, 

And be a guardian angel fond, 
Her sorrows to console.” 





Lonpon: Published by DUNCAN DAVISON, & CO., 244 Regent Street, W., 
where may be obtained “The Old Willow Tree,” composed by H. J. St. Leger, 
price 2s, 6d, 





Just Published, Price 4s., 


- 
ey MILE BERGER’S NEW PIANO SOLO, 

A “LES ECHOS DE LONDRES.” 

This new fantasia was composed expressly for M. Ole Bull, Herr Formes, Mr. and 
Mrs. Tennant, and Miss Anna Whitty’s provincial tour. It has been played by Mr. 
Emile Berger (as well as the transcription of Ferrari’s popular serenade “ Vieni, 
Vieni’) every where with the greatest success, and has invariably been encored. 

“ The introduction of the two popular melodie s, ‘Gentle Annie’ and ‘ Dixy’s Land,’ 
was a happy idea of Bei Berger. The audience were delighted, and the applause was 
80 great that the talented pianist was obliged to return tu the platform and repeat the 
fantasia, to the great delight of the audience.”’—Sheffield Paper. 

n: Duncan Davison and Co., 244 Regent Street, W. 








Just’ Published, Price 4s., 
EW VOCAL TRIO for Mezzo-Soprano, Tenor and Bass, 
“T NAVIGANTI” (the Mariners). 
With Italian and English words. Composed by ALBERTO RANDEGGER, 
London : Duncan Davison and Co., 244 Regent Street, W. 


“ALICE, WHERE ART THOU?” 
LICE, Where Art Thou?” Romance; sung by 


Signor Gardoni, and written by Wellington Guernsey. Music by J. Ascher. 

Mr, Ascher, whose fame as a writer of pianoforte music is European, has proved 
himself in * Alice, where art thou ?’ as consummate an artist as a vocal writer as he is 
renowned as a composer for the pianoforte. The melody is graceful, flowing, and cri- 
ginal, full of the most original feeling and thought. It has been sung by Sims Reeves, 
Gardoni, Mr. Tennant, Mr Perren, Mr. ‘Tedder, Mr. Melchor Winter, and all the lead- 
ing tenors of theday. ‘Two editions of this romance have been printed—one in B flat 
for ladies’ voices, andjthe,other in D flat for tenors. Altogether, we have seldom met 
witha composition embodying all the elements of popularity i in so great a degree as M. 
Ascher’s romance of * Alice, who art thou?’ and one that must, on its mertts alone, 
become the most popular song of the present day.”—(Zrish Times. ) 


In the Press, 
“ ALICE,” transcribed for the Pianoforte by J. Ascuer, 
ditto ditto by Bernuorr. 
London: Duncan Davison and Co., 244 _— Street, W. 








HE®® REICHARDT’S NEW SONG, 
“ARE THEY MEANT BUT TO DECEIVE ME »” 
Mazurka-Polonoise. 
The Poetry adapted by sagt OXENFORD. 
Price 2s. 6 

Sung at the Crystal Palace Concerts by ‘ERR REICHARDT, with immense 
success. 

The Times says: ‘ Herr Reichardt, the German tenor, w hose pure, classical style 
and fervid expression—still remembered, in spite of two years’ absence—were displayed 
with the utmost effect in a characteristic song from his own pen, entitled ‘ Are they 
meant but to deceive me?’ which exhibited more than one touch wortii y the composer 
of that deservedly poputar romance, ‘ Thou art so near and yet so far,’ 

London : Published by Duncan in Davis son and Co, 244 Regent street, W. 





B LUMENTHAL’S new Compositions for the win gl 
d FORTE, © The days that are no m ore, *? Madame Sainton’s popular song 
transcribed, price ; 3s., and * Un petit Cadeau,’ ’ Bluette, 3s. 


sidan : Duncan Davison and Co., 244 Regent Street, W. 


Just Published. Price 2s. 


] OMANCE, for the Piano, by G. W. HAMMOND, 
) Respectfully dedicated to Mrs. R. Cowley Powles. 
London : Duncan Davison and Co., 244 Regent Street, W. 





A SONG FOR CHRISTMAS, 


T HE CHRIST MAS ROS E—The Poetry by 


~ ss eg T, 


LOVELL ‘PH ILLIPS. 


The above elegant Song is published, with a hand Illustration, price 2s. 6d., by 
Duncan Dayison and Co.,2 244 Regent Street, W. 


M R. GEORGE. ‘FORBES’ New Compositions for the 





Pianoforte— 
** Marie,’? Mazurkade Boudoir .., eee wo «= 8 
* Blanche,” Valse Brillante eco ov ove 3s. 


London: Duncan Davison and Co., 244 Regent Street, W. 


ny , 
EW YEAR’S EVE,” Penseé, by W. H. Holmes, for 
the Pianoforte, price 2s. 6d., and (in the Press), wy the same composer, 
“CHRISTMAS,” pensée, for the Pianoforte, price 2s. 6d. London: Published by 
Duncan Davison and Co., 244 Regent Street, W., where may be obtained “‘ HIGH- 
LAND ECHO,” 3s., and W. H. Holmes’ Selection for the rawing-room, of piano- 
forte works by celebrated composers. No.1 “ Inspiration,” by Wolff; No. 2 “ Gaiety,” 
by Handel. Price 1s, each, 
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NEW OPERA. 
THE PURITAN’S DAUGHTER. 
A GRAND ROMANTIC OPERA IN THREE ACTS; 
THE LIBRETTO WRITTEN BY J. V. BRIDGEMAN ; 


THE MUSIC COMPOSED BY 


M ° w . B A L F E e 
COMPLETE—PRICE TWO GUINEAS. 


. CONTENTS. 
ACT I. 
No. VOICE. 8 d. 
Overture - - . - © 40 
1 Chorus Ss Here’ . to wine, and here’ 5 to beauty.” - - = 40 
2. Duet, “ Hate, hate.” - - T.B. 3 0 
3. Duet, “T would ask a question * (Comic) - - S.B. 4 0 
4, Song, - My own sweet child,” - - - B26 
5. Ari “ What glorious news” (Comic) > *« « Bee 
6. Recit. & Chorus, with Solos, ‘* Let us haste.”’ - « _« Soprani. 3 0 
7. Solo & Chorus, “ By earthandair.” -  - « « Male Voices. 3 0 
8. Concerted Piece, ‘‘ Whatdowesee?” .« « - -— a @ -~ 8 0 
8A. uet, * Oh, father, pity!” - - - sS.B. 3 0 
8B. Duet, # Oh, reflect ere you decide.” - 2 « S.B. 3 0 
9.  Cavatina, = Pretty, lowly, modest flower.” ee © « R36 
10. Finale, ActI. « - 2 -« - - 60 
103.* Ballad, * Bliss for ever past.” - « «+ «+ S.orB. 2 6 
eI ACT I, * 
11. Recit. & Romance, “ How peal on peal of thunder rolls.” - = B. 2 6 
12. Trio, “* By the tempest overtaken.” - - + T.B.B. 3 0 
13. Trio, “ My welcome also to this roof.” «+ +» T.B.B. 3 0 
13}. Cabaletta, “Canitbe,doldreaam?”- - « «*« - B20 
14, =~ Duettino, ** Let the loud timbrel” ,f Unison. ) 2 -« T.B. 2 0 
14}. ‘Recitative, “ Nay, do not run away. - - - - 20 
15. Fall ** Though we fond men ‘all beauties woo. Pe « % £6 
16. Due ** Thou weepest, gentle girl.” - - S.B. 5 0 
17, Drinking Song, ‘‘ Let others sing the praise of wine.” ee « %230 
18.* Ballad, “The Furniive of Love.” *'s. « «& Eee 
19, Finale, Act II. « - 2©- = = +90 
19a. Trio, * What 1 man worthy of “the name,"* - - SSBB. 3 0 
ACT IIL 
193. Entr’Acte = - 2+ © =#© 2s 2 «=~ © @ © #© © 20 
20.* Ballad, “ Hail, gentle sleep.” - + + -*« © « T. 2 6 
21. Concerted Piece - 2©= © «© -+-10 0 
22. Ballad, * A loving daughter’ 8 heart. » - - ° -« t 2-6 
23. Concerted Piece . . « w« € 6 
24, Ror Finale, e With emotion pst all feeling. i <% Ss. 3 0 
B.—Those marked thus (*) have transposed Editions, 

Favourite Airs from Balfe’s Opera, ‘‘ The Puritan’s Daughter,” arranged by 
W. H. Callcott, in 2 Books - - - Solos, 5s.; Duets 6 0 
W. H. Holmes’s Fantasia, “* The Puritan’ s Daughter” - . a RS ee 
Brivley Richards’s ‘‘ Bliss for ever past.” —- _ * *> ££ =» & oe 
Brinley Richards’s Fantasia on the ‘avourite Airs . - a « 46 
Galop, from ‘ The Puritan's Daughter,” arranged by Cc, Coote - - - - - 3 0 
The Storm Valse, from ‘* The Puritan’s Daughter,” arranged by C. Coote - 40 
Quadrille, from “ The Puritan‘s Daughter,” — by C Coote - - 40 
Kiihe’s Fantasia on ‘* The Puritan’s Daughte - - - 40 


Other Arrange one in the Pre. 
London: Addison, Hollier and Lucas, 210 Regent Street. 





NEW COMPOSITIONS FOR THE PIANOFORTE, 
BY peer 


CHARLES FOWLER 
OF TORQUAY. 


Vantec 
ARANTELLA.—Dedicated to Prince Eugene, Duc de 
Leuchtenberg. Price...  «. se 4s. 
ROBIN ADAIR.—Concert Piece.—Dedicated to Miss Burdett Coutts «.. ooo = Se 
ee MODERATO, from Sonata in E flat.—Dedicated to Mlle. Nady 
noff .. oe on Pn ye or) > 
DER WIRBELWIND.—Galop diBravura 
“ This composition possesses a freshness and vigour, ‘which produces a most “delight: 
ful sensation of cheerfulness, gg it is perfectly free from the smallest approach to 
vulgarity.”’—Torguay Directo 
DER FREYSCHUTZ. Grand Fantasia eee ote tte tte weet 
MAZURKA ag ee ats a a. “ee ae as om 
“ Mr. Fowler’s Compositions for the Pianoforte, as wel as his performances on that 
instrument, have long been oe popular here. His compositions are full of 
originality and feeling, brilliant and highly effective, and faultless with regard to the 
rules of Harmony, Counterpoint, Rhythm, and form.”—TJorquay Directory. 
Hope Villa, Torquay, October 1861. 


HE MUSICAL SOCIETY OF LONDON.—Fourth 
Season, 1862.—TRIAL of NEW COMPOSITIONS.—The Members of the 
Society and the Musical Profession generally, are hereby informed that Trials of New 
Chamber (Instrumental) Compositions are appointed to take place at the-Marylebone 
Institution, 17 Edward Street, Portman Square, W., on Wednesday evening, February 
26th, and November 12, 1862, at Eight o’clock, 

Any Composer desirous of having a work tried is requested to forward the score of 
the same, forthe inspection of the Council, to the Honorary Secretary wiih as little 
delay as possible. 

N.B, 4No sag which has been already performed in public is eligible for 


trial. 
harles Salaman, Hon. Sec., 36 Baker Street, Portman Square. 
* St. James’s Hall, Poatiily. 





ASHDOWN & PARRY’S 
RECENT PUBLICATIONS. 


Pianoforte. 
YDNEY SMITH.—La Harpe Eolienne. Played by the 


Composer daily at his Pianoforte Recitals at the Crystal Palace with extra- 
ordinary success, Price 4s. 
AsHDoWN & Parry, 18 Hanover Square, 


OLLMICK.—Elfin Revels. The last new piece by this 


graceful writer, a most charming composition. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


RINLEY RICHARDS.—Yankee Doodle. 


Asuvown & Parry, 18 Hanover Square. 








Price 4s. 





W. GOODBAN. — Rosalie, the Prairie Flower. 


e@ Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


ULES BRISSAC.—T’amo, si t'amo. ‘The Mazurka from 
Verdi’s Un Ballo in Maschera. Price 3s. 
AsHpown & Parry, 18 HanoverSquare. . 


ULES BRISSAC.—Dixey’s Land. Price 3s. 


Asupown & Parry, 18 Hanover Square. 


ICARDO LINTER.—Tally Ho! Fantasia (a la chasse). 




















Price 3s. 
Asupown & Parry, 18 Hanover Square. 
J RUMMEL.—Espoir du Retour. Nocturne. Price 3s. 
e ASHDOWN & Parry, 18 Hanover Square. 
Nocturne. Price 3s. 


J RUMMEL.—Solitude. 
e 


AsHDowN & Parry, 18 Hanover Square. 





DOUARD DE PARIS.—Mezzanotte. Fantasia on the 
savourite quartett from Flotow's opera Martha, Price 4s. 
AsHDOWN & Parry, 18 Hanover Square. 





ENRI ROUBIER.—Esilda. Fantaisie-Polka de Salon. 
oe AsHpown & Parry, 18 Hanover Square. 


HEN! ROUBIER. — Fleur printanniére. 


Mazurka de Salon. Price 3s. 





Fantaisie- 
Asupown & Parry, 18 Hanover Square. 


ENRI ROUBIER. — Vaillance. 


Price 3s. 





Morceau Militaire. 
Asupown & Parry, 18 Hanover Square. 


EORGE FORBES.—Edith. Romance. 


Asupown & Parry, 18 Hanover Square. 





Price 2s. 6d. 





HARLES MAYER.—tTriolino Etude. 


Asupown & Parry, 18 Hanover Square. 


Price 4s. 











Organ. 
EFEBURE-WELY. ‘Three Andantes. 


William Rea. Price 3s. 
Asupown & Parry, 18 Hanover Square, 


EFEBURE-WELY. Cantabile, Largo, Andante. Edited 
by William Rea. Price 3s. 
AsHvown & Parry, 18 Hanover Square. 


EFEBURE-WELY.—Offertoire in G minor. 
by William Rea. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


Edited by 








Edited 





EFEBURE-WELY. — Fugue in D minor. Edited by 
William Rea. Price 2s. 6d. 
Asupown & Parry, 18 Hanover Square. 


EFEBURE-WELY. — Funeral March. 


by William Rea. Price 3s. 
cae: & Panay, 18 Hanover Square. 





Edited by 





LONDON: 
ASHDOWN AND PARRY 
(Successors to Wessel and Co.), 


18 HANOVER SQUARE. 



















820 


THE MUSICAL WORLD 


[Decemper 28, 1861 











MADAME GRISI'S FAREWELL TOUR. 
The party visited the south of Iveland after the series of | 
Italian operas in Dublin. : es 
On Tuesday, Decemberl7th, Norma, with an act of theZ7raviata, | 
and on Wednesday, December 18th, Lucrezia Borgia with an act 
of the Sonnambula, were given at the Theatre Royal, Cork. The 
following Thursday and Friday the same performances took place 
at Limerick. On each occasion the success was complete. 
Saturday, December 2Ist, the eg returned to Dublin for 
one night, Mad. Grisi making then her positively last appearance 


on the stage. ‘The daily papers record the event as one of the | 


most exciting that has ever been witnessed within the walls of the 
Theatre Royal. 

This week, the concert announced for Monday at Sheffield, 
was postponed in consequence of the funeral of the late Prince 
Consort. ‘I'uesday, the party appeared at Northampton, and 
Thursday at Chichester. ‘The last concerts at which Mad. Grisi 
will have sung, are those given yesterday and about to be given 
to-day at Brighton. With these performances the tour terminates, 
and the glorious career of the celebrated Prima Donna in this 
country becomes a matter of history. 

—<—o 


Mr. Howarp Guover’s Ruy Bias. —In a recent number we 
could only mention the success of Mr. Glover's work. We have 
now the satisfaction to say that this success was fully confirmed. 
Mr. Glover, who is the author of the libretto as well as of the 
music, has closely followed the original, preserving every scene 
and every incident, and even translating the greatest part of the 
dialogue. He has made no alterations, in short, but such as were 
necessray for the transformation of a play into an opera. For 
such a transformation Victor Hugo’s play was well fitted, for it is 
a melodrama rather than a regular tragedy; and the translation 
from melodrama to opera is easy. The subject has a wild, romantic 
interest, which strongly impresses the imagination and the feel- 
ings; and a train of circumstances, natural and coherent when al- 
lowance is made for the improbability of the subject, leads to one 
of the most exciting catastrophes to be found on the tragic stage. 
Mr. Glover, therefore, has been happy in his materials and happy 
in the use he has made of them. His libretto is by no means the 
kind of thing usually produced by operatic playwrights: written 
with elegance and spirit, it is worthy of the author's literary repu- 
tation. The music is masterly, and rises in power and effect with 
the progressive interest of the subject—the music of the last act, 
especially in the terrible scene of the catastrophe, being the most 
dramatic and striking portion of the work. Mr. Glover shows 
that he is largely gifted with the inventive faculty, and possesses 
the command of all the resources of his art. His melodies have 
much variety, as well as beauty and expression ; and even his 
simplest ballads, for the most part, have some feature which gives 
them individuality of character. He is exceedingly happy in his 
instrumentation — his orchestral writing being always full and 
clear, without meagreness on the one hand, or noise and confusion 
on the other. In his treatment of the orchestra he shows how 
deeply he has studied the scores of all the great masters, from Mo- 
zart and Beethoven to Auber and Meyerbeer. His scenes of con- 
certed music, in which much of the ection of the piece is carried 
on, are skilfully constructed ; the vocal phrases are in the parlante 
style, enabling the characters to speak and act with freedom and 
passion; while the combinations are rich in harmony. In his me- 
lodramatic music, too, Mr. Glover is very happy. ‘There is a 
magnificent march which accompanies a procession ; and the music 
of the dances (like the dances themselves) is brilliant and grace- 
ful. We cannot specify the things that especially pleased us: were 
we to doso, we should enumerate half the pieces in the opera. But 
we may mention Mr. Harrison’s ballad, “ Beside her lattice ;" the 
part-song for female voices, “We have wandered through the 
gardens ;” Miss Louisa Pyne’s ballad, “ A trusty heart,” and her 
bravura air, “ Why, then, for such loving care ;” “’Tis sweet to 
roam,” a Spanish melody sung by Miss ‘Thirlwall; and a lovely 
comic song, “ Where a husband's eye may full,” sung by Migs 
Susan Pyne—as being a few of the pieces likely to win the greatest 
popularity. — Ld/ustrated London News. 

Tur Sisters Marcnss1o.—These artists of whom so much has 








{ : ° : ‘ 
| been said and written, and whose appearance in this country has 


been so long expected, are at length definitively announced to ap- 


| pear in London early in the month of January. They are to sing 


in concerts at St. James's Hall, and subsequently to make a tour, 


| during which they will visit the principal provincial towns. ‘Lhe 


reported perfection of their duet singing — the invariable success 
which has attended the sisters wherever they have been heard, 
must necessarily have excited the curiostiy of all musical amateurs 
in their behalf, a curiosity which we are glad is about to be so 
speedily gratified. It is doubtful whether the fact of being pre- 
ceded by a great continental reputation is advantageous to a singer 
appearing for the first time before the English public. Expecta- 
tions difficult, perhaps impossible to fulfil, are thereby raised, and 
the artist is submitted to a severer ordeal than would otherwise 
be the case. It will be thus with the vocalists in question. ‘They 
have been so highly praised by the foreign press — so entirely 
approved by every audience before whom they have hitherto ap- 
peared, that we are led to expect something extraordinary in their 
singing — some even greater perfection than is perhaps within the 
power of human skill to accomplish. Such anticipations of their 
talent and acquirements cannot be favourable to the young artists, 
Not but that we fully believe the Sisters Marchisio will justify all 
that as been said of them by the continental critics; nevertheless, 
it must be allowed that they have a difficult task before them to 
fulfil our past expectations of their merits, and it is difficult to 
suppose that two singers, at their early age, can possibly have risen 
to that standard of excellence which it is imperatively necessary 
they should have attained in order todo so. ‘Their success in this 
country will be the culminating point in their career. They have 
been received with enthusiasm throughout Italy, France, and 
Germany, having everywhere been acknowledged as the most ac- 
complished duet singers of the present time. It remains for them to 
prove their claim to this distinction, and to be accepted by the 
English public to establish henceforth their reputation upon the 
firmest and most solid basis. We understand that the once boy- 
pianist, now arrived at man’s estate, Arthur Napoleon, will be asso- 
ciated with the sisters in the concerts they purpose giving in Lon- 
don, and that Signor Eugenio Cosselli and Signor Ciampi have 
also been engaged to accompany them. ‘The return of Arthur 
Napoleon will be hailed with pleasure by all those who remember 
his pianoforte playing. Since leaving this country, some four or 
five years since, he has made a very prosperous and profitable trip 
to America, where he met with a reception as flattering as it was 
remunerative. 

Mr. Tennant 1n Epinsurcu.— “ Mr. Tennant is always wel- 
come where refinement and expression are appreciated. His voice 
is well cultivated, and has many sweet notes. Among his songs was 
a ballad by Mr. C. J. Hargitt, ‘Far, far away.” Mr. Hargitt was 
lucky in having so good an interpreter of his composition. ‘There 
were several concerted pieces, the best of which was a trio by 
Randegger, ‘I Navaganti,’ which has a character and originality 
out of the common.”’— Edinburgh Courant. 

Tue Lare Prince Consort,.—On Sunday last a funeral 
anthem in memory of the late lamented prince, was performed at 
St. Paul's Church, Hampstead. It was written for the occasion by 
the highly gifted organist, Mr. Alberto Randegger, and performed 
by about twenty voices, the members of a society under his con- 
ductorship—the Sacred Choral Union. It was well sung, and the 
impressive beauty of the composition was such, that not an eye 
was dry in the Church at the conclusion of it.—From an oc- 
casional contributor. 

Tue Sisters Marcuisto.— These celebrated artists arrived 
in London last night. They will make .their first appearance be- 
fore an English audience at Mr. Land's Concerts, ,on Thursday 
and Saturday next, at St. James’s Hall. They will also sing at 
the Gentleman’s concerts, Manchester, on Monday, J. anuary 6th, 
and at the Liverpool Philharmonic Society, on Tuesday, the 7th, 
previous to fulfilling other numerous engagements in the pro- 
vinces. 

Rare Morar Covurace. —M. Costa, the famous chef d'orchestre, 
has resolutely declined a testimonial. His conduct in thu reject- 
ing the overtures of his indiscreet friends, does him the highest, 
credit, and we hope that other great men will have the courage to 
follow M. Costa’s decisive lead in this respect. Porcupine, 
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TO CORRESPONDENTS. 
: An AmATEuR.—Next week. The compliments of the season. 

J. $. Norrie.—Received. 

Mr. Surrtey Brooxs.—R. LEpithymi, Thymi, anadrachmas duas ; 
Sacchari albi unciam unam; Croci grana tria; Cinamomi drachmam 
unam; misce, fiat pulvis. Faventinus doubles the number of eggs, and 
will have 101, to be taken by three and three in like sort, which Salust 
Salvian (De re med.) approves, with some of the same powder, till all be 
spent — “ a most excellent remedy for melancholy and mad men.” 





ERRATA. 
Page 811 of No. 51, for “as Mozart said tothe Emperor Joseph IL, 
‘not a note was misery, read ‘not a note was missing.’ ” 
Ibid. ibid. for “ two canzonets by Sordizvani,” read “ by Gordigiani.” 
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MONDAY 


JAMES’S HALL, 


Regent Street and Piccadilly. 


POPULAR CONCERTS, 





HE Sixth Concert of the Fourth Season (70th Concert 
in St. James’s Hall) will take place on Monday Evening, January 13, 1862, on 
which occasion Signor Piatti, Mons, Sainton, and Madame Sainton-Dolby will make 
their first appearances. 
PROGRAMME. 

Part I.—Quartet, in E minor, Op. 45, for Two Violins, Viola, and Violoncello 
(Spohr), MM. Sainton, L. Ries, H. Webb, and Piatti. Song, ‘‘ Name the glad day ” 
(Dussek), Miss Banks. Song.‘ Divinities du Styx” (Alceste) (Gliick), Madame 
Sainton-Dolby. Sonata Caracteristique, in E. flat, Op. 81 (Beethoven), Mr. Charles 
Hallé (first time at the Monday Popular Concerts). 

Part II.—Sonata, in F major, for Pianoforte and Violoncello (Beethoven), Mr. 
Charles Hallé and Signor Piatti. Song, ‘‘ Never forget” (G. A. Macfarren), Miss 
Banks. ,Song, “Ina drear-nighted December” (J. W. Davison), Madame Sainton- 
Dolby. Quartet, in F. major, No. 26, for Two Violins, Tenor, and Violoncello 
(Haydn), MM. Sainton, L. Ries, H. Webb, and Piatti: (first time at the Monday 
Popular Cencerts). Conductor, Mr. Benedict. To commence at eight o’clock precisely. 

Notice.—It is respectfully suggested that such persons as are not desirous of remain- 
ing till the end of the performance can leave either before the commencement of the 
last instrumental piece, or between any two of the movements, so that those who wish 
to hear the whole may do so without interruption. : i ; 

*,* Between the last vocal piece and the Quartet, an interval of Five Minutes 
will beallowed. The Concert will finish not later than half-past ten o’clock. 

Stalls, 5s.; Balcony,t3s.; Admission, Is. 

Tickets to be had of Mr. Austin, at the Hall, 28 Piccadilly; CHAPPELL and CO., 

50 New Bond Street, and of the principal Musicsellers. 


NOTICES. 

To ADVERTISERS.— Advertisers are informed, that for the future 
the Advertising Agency of ‘Tur Musica Wortp is established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 

a Two lines and under aan ie, (ae 
Cems |) Every additional 10 words ide “ans 6d. 

To PuBLIsHERS AND ComposErs.—All Musie for Review in THE 
Musrcat Wortp must henceforward be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in Tot Mustcat Wortp. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tok MustcaL Wortp. 
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We are glad that pantomime has not been forced to give 
way to extravaganza and burlesque, as was threatened 
some years since. Had not Drury-Lane, and one or two 
other theatres, made a vigorous stand against the menaced 
innovation, we fear that the career of Harlequin, Clown, 
Pantaloon, and Columbine, would have been brought to an 
untimely end. But nonsense is more enduring than wit, and 
masks and paint have an allurement beyond spangles and 
brocade; and so the Harlequinade flourishes, and Motley is 





in the ascendant. It has often surprised us, that composers 
of eminence have not turned their attention to writing music 
for pantomimes. Mr. Edward Loder, a long time ago, at the 
Princess’s Theatre, demonstrated, in a most satisfactory 
manner, of what the subject was capable. The music he 
composed expressly for the pantomime, became, at last, its 
principal attraction, and people flocked to attend the per- 
formance as they would an opera. But Mr. Loder did not 
give his whole heart to his work, nor put any faith in it. 
This is what the composer must do to obtain a great and 
legitimate success. Let the pantomime be treated as a comic 
libretto, but seriously, without any attempt at exaggeration 
or caricature. No subject written for the stage is so re- 
plete with opportunities for music as pantomime. It com- 
bines, in itself, the advantages of drama and ballet. Let us 
suppose, for instance, Rossini, or Auber, composing the 
music for the current pantomime at Drury Lane (we may 
say, par parenthese, that Mr. J. Tully has supplied and 
adapted capital music to the new Christmas piece, but it 
is atter the old pattern), and composing it in his best manner. 
We know already what masterpieces either of these writers 
could produce, even when employed on an absurd plot—wit- 
ness the Italiana in Algeri, and the Maid of Cashmere.* 
What sparkling vocal morceaux and exquisite orchestral 
bits might we not expect on the various occasions suggested 
by Old Mother Hubbard, and Jack that had his House Built. 
Besides providing beautiful music, the effect generally would 
be to idealise the whole piece, and get rid of all grossness 
and coarseness. ‘The real opera buffa, indeed, is as closely 
allied to pantomime as possible; but the most grotesque 
situation, and the most absurd words, do not prevent the 
composer from doing his utmost for the music, nor the artist 
from singing his best. In fact, if pantomime were once 
treated seriously, and with gravity—as we maintain it should 
be—and honest uncompromising music written to it, in a 
short time it might threaten to become the rival of opera, of 
English opera, at least, and no doubt would help to bring 
many a young composer (as old ones, under existing circum- 
stances, would think themselves dishonoured in the attempt) 
into notice. We fear, nevertheless, that young composers, 
young English composers, at least, would deem such a task 
derogatory to their present and future standing, and would 
decline the undertaking with scorn, and under the impres- 
sion, hurry off to their desk and commence the opening 
chorus of a grand heroic opera, in five acts, one bar of 
which was never destined to come under the engraver’s 
hands. 

That some composer will take the hint thrown out by us 
we believe; that he will thank us heartily after the experi- 
ment we feel assured. It requires a bold thinker to make 
an original effort, and we cannot expect that any one of our 
recognised composers will hazard the attempt. We confess 
we should like to hear music to a pantomime written by Mr. 
Balfe? Arguing from his antecedents that, as like his 
countryman Goldsmith,— 





“ Nihil tetigit, quod non ornavit” :— 


we should naturally anticipate a veritable chef-d’euvre. So 
ready and fluent a pen would sparkle clearer than ever, 
and the invention would flow brighter and purer from the 
fountain-head when removed from the perturbations involved 
in thoughts of the pen and the counter. The only question 
—one doubtless of great weight with the composer — would 





* Query—is the Flauto-Magico, to which Mozart set such divine 
music, any better than a pantomime ? 
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be, “will it pay?” We do not see why it should not pay. 
A few tolerable singers would recommend the songs suffi- 
ciently, and with good ballet music, a good overture, and 
good incidental music, success would be inevitable, and suc- 
cess would command the publishers’ attention. We look 
forward with ardent hope to see our desires realised, con- 
fident that thereby the pantomime will become a more 
delectable and genuine entertainment, and that the art of 
music generally will be benefited. 
nh 
OHN SEBASTIAN BACH, and George Frederick Handel 
—the two most illustrious musicians of their age, and 
who, in their own particular walks, have never been equalled, 


much less excelled —though contemporaries, were personally | 


strangers. These great men were simultaneously producing 
masterpieces destined for ever after to exercise a most im- 
portant influence upon the art : and yet so independent were 
they of each other, that it may be safely said, had Bach not 
existed, Handel would have been precisely what he was; 
and had Handel not lived, Bach would have been nothing 
less than his incomparable self. We believe that in the his- 
tory of art no parallel instance can be named, of two great 
and original geniuses working wholly apart, and reaching 
the pinnacle of fame, without any reciprocal advantages, and 
without anything in common but their unsurpassable excel- 
lence. Raphael and Michael Angelo were not merely con- 
temporaries, but friends; Haydn and Mozart were mutually 
debtors, in so far as their art was concerned ; but Bach and 
Handel were like self-luminous suns, each lighting up a 
sphere of its own, while all but invisible to its rival. What 
they have done for music it would be superfluous to insist 
on now. They found a chaos, out of which they created a 
symmetrical and beautiful world. Bach was the fountain 
head of harmony; Handel of melody. To attempt any 
comparison between them, however, would be irreverent. 
Each had a mission of the highest import, and each fulfilled 
it to admiration. It matters little, that some regard Handel 
as the most fertile inventor, Bach as the profoundest thinker ; 
Handel as the poet, Bach as the mathematician and 
philosopher ; enough that both were essential to the future 
destiny of music, and that both put to the noblest uses the 
gifts they had received from above. That Bach will always 
remain the chief idol of musicians, while Handel will continue 
to produce the most vivid impression on the many, is perhaps 
as true as that the earth will for ever revolve round the sun, 
and the moon round the earth. Impartial judges, however, 
will draw no distinction between them on that account, but 
admit their equal claims to the world’s esteem, and, at the 
very most, premise that the office of one was more particu- 
larly to teach, that of the other to enchant; each being at 
the same time, both teacher and enchanter. 

Bach and Handel never met. And yet they were born 
within what may fairly be described as “a stone’s throw ” of 
each other, and what is more, in the very same year, and all but 
in the same month. Bach first saw the light at Kisenach, in 
Upper Saxony, on the 21st of March, 1685; Handel at 
Halle, * in Lower Saxony, on the 23rd of February, 1685. 
Nor was there a very long interval between the periods of 
their respective deaths ; Bach quitting this world (at Leipsic) 





*Forkel, in his Life of Bach, relates the following ; — “Handel's 
master, Zachau, organist at Halle, died in the year 1717; and J. S. 
Bach, whose reputation was now already high (he was in his 32nd year) 
was invited to succeedhim. Bach, in short, went to Halle to prove his 
qualifications, by performing a piece, as a specimen of his skill. For 
what reason is not known, however, he did not enter upon the office, but 
left it to an able scholar of Zachan’s, of the name of Kirchof.” 





on the 30th of July, 1750, aged sixty-five; Handel on the 
13th of April, 1759 (in London, at the house which is now 
57, (Brook-street), aged seventy-four.* So that Handel 
outlived his renowned contemporary nine years, although 
Bach wrote even more music than Handel—which is the 
rather to be wondered at, inasmuch as Handel was one of 
the most rapid and voluminous producers ever heard of. 
Both died blind, a result no doubt induced in a very great 
measure by their almost superhuman labours, mental and 
physical. 

Thus the two “ Saxon giants” were inspired contempora- 
neously, at different portions of the Temple of Art. Between 
them they raised the structure in which so many true high 
priests have since worshipped, and some with a no less holy 
zeal than the founders. 

What a fund of interesting speculation attaches to the 
fact, that the Passion of St. Matthew and the mass in B 
minor, the Well-tempered Clavichord and the Art of Fugue, 
should have existed, and Handel not knew them ; and that, 
on the other hand, The Messiah, Israel in Egypt, Acis and 
Galatea, and the Swites de Piéces, should have been 
bequeathed to the world, and Bach remain comparatively, 
if not wholly, ignorant of them. That the two great musi- 
Gians continued stangers to the last, however, was the fault 
of Handel entirely, and is one of the very rare charges that 
might (with deference) be preferred against the immortal 
composer of The Messiah, as in some degree too much a 
man of the world. Handel, from his early youth, until he 
settled in England (in 1714), and even afterwards, was an 
inveterate traveller ; he sought for money no less than for 
fame. With Bach the case was different. Unlike Handel, 
who never married, and gave no “hostages to fortune,” in 
the shape of children, Bach, who was twice wedded, had 
seven by his first wife, and thirteen by his second, eleven 
sons and nine daughters, These he had to maintain and 
educate out of the income he received as Director of Music 
and Cantor of St. Thomas’s school at Leipsic. The post 
was sufficiently lucrative; but Bach had no further re- 
sources, and sought none. “ He was,” says his biographer, 
“too much occupied with his business and his art to think 
of pursuing those ways, which, perhaps, for a man like him, 
especially in the time at which he lived, would have led to 
riches. If he had thought fit to travel, he would have drawn 
upon himself the admiration of the whole world; but he 
loved a quiet domestic life, constant and uninterrupted occu- 
pation with his art, and was, like his ancestors, content with 
a moderate competency.” 

That Bach’s desire to make the acquaintance of Handel, 
with some of whose published works he had become fami- 
liar, was sincere, may be elicited from the following interest- 
ing extract out of Forkel’s biography :— 

“Bach had a very great esteem for Handel, and often wished to be 
personally acquainted with him. As Handel was also a great performer 
on the clavichord and the organ, many lovers of music, at Leipsic and 
in its neighbourhood, wished to hear those two renowned men together; 
but Handel could never find leisure for such a meeting. He came three 
times from London to Halle, his native town. On his first visit, about 
the year 1717, Bach was at Coethen, only four German miles from Halle; 
on being informed of Handel's arrival, he immediately set out to pay 
him a visit ; but Handel left Halle the very day Bach reached it, On 
Handel’s second visit (between 1730 and 1740 f), Bach was at Leipsic 





* Between these two eventful dates — as if the goddess of music had 
been loth to suffer her darling art to remain without a worthy represen- 
tative — was born (on the 27th of January, 1756) that other grand 
musician, Wolfgang Amadée Mozart. Fourteen years later, came Bee- 
thoven — whom many place before them all. 

+ This must have been either in 1733, when Handel went abroad to 


























Decemper 28, 1861] 


THE MUSICAL WORLD 


823 





but ill. No sooner, however, informed of Handel’s arrival, than he sent 
his eldest son, William Friedmann, with a @ very polite invitation to 
Leipsic ; but Handel regretted that he could not come.” On Handel’s 
third visit, in 1752, or 1753, Bach was dead. Thus Bach’s wish to be 
personally acquainted with Handel was not fulfilled, any more than that 
of many lovers of music who would have been glad to see and hear him 
and Handel together.” 

It has been surmised that the composer of the Messiah 
was a little jealous of Bach’s reputation; though it is diffi- 
cult to account for Handel’s indifference to the advances of 
so illustrious a compatriot and fellow-musician, such an ides 
had better be rejected altogether. Whatever the two may 
have been as mortal men, as immortal geniuses their wreaths 
are twined together in a partnership of glory that is indis- 
soluble: from this point of view should their remembrance 
be for ever contemplated. Bach was Bach, and Handel 
Handel; but either was worthy to be the other, and might 
have been, had circumstances placed them under opposite 
conditions. It should especially be borne in mind that 
Handel lived and struggled amid the strife and passions of 
the great world; while Bach made a world for himself, in 
which, like a true patriarch, he passed an existence of almost 
undisturbed serenity. And this should atone for what was 
wanting in the one, while it accounts, in a great measure, 
for the unselfish singleheartedness of the other. 





engage singers for his Italian Opera, (and preferred Carestini to | 


Farinelli!) — or in 1738, when he repaired to the baths at Aix-la- 
Chapelle for the benefit of his health. 


a 


Her Masesty’s Taratre.—All differences being definitively 
arranged, Her Majesty's ‘Theatre will open, under the manage-l 
ment of Mlle. Sarolta and M. Bagier, with a company in severa 
important instances quite new to the London public. 





fait a ila JUST PUBLISHED. 
CHRISTMAS BEHLiS. 
SONG, 
THE WORDS 
JOKHIN OXENFORD, ES@., 

THE MUSIC BY 


NIELS W. GADE, 


BY 





& Christ came to earth upon this day, 
That sin might be forgiven, 
And in an humble manger lay, 
The holy Lord of heaven. 
The guiding star above Him shone, 
And shepherds hail’d the Holy One. 
Hallelujah, praise our Lord ! 


“ Arise, my soul, no longer mourn, 
Rejoice in thy salvation ; 
In David’s city One is born, 
Who brings us consolation. 
Betake thee to that Infant mild, 
Thyself in innocence a child. 
Hallelujab, praise our Lord !” 


2s. 6d. 
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SIC FOR CHURCH of ENGLAND SERVICES 
in the TONIC SOL-FA NOTATION. 
Edited by Joun Curwen. 

The CHORAL SERVICE of WESTMINSTER and ARMAGH. 
James Turve, Esq. Price One Penny. 

TALLIS’S RESPONSES to the CHORAL SERVICE. Price One Halfpenny 
— TE DEUM, in the * Tonic Sol-fa Reporter, No. 53.” Price One 

enny. 

JACKSON’S JUBILATE, SANCTUS, and GLORIA. in the “ Tonic Sol-fa Re- 
porter, No. 60.” Price One Penny. 

JACKSON’S DEUS MISEREATUR, CANTATE DOMINO, and KYRIE 
ELEISON, in the ** Tonic Sol-fa Reporter, No. 69.’’ Price One Penny. 

EBDON’S MAGNIFICAT and NUNC DIMITTIS, in the “Tonic Sol-fa Re- 
porter, No. 78.” Price One Penny. 

CONGREGATIONAL ANTHEMS, twelve in number, including Camidge’s 
Sauctus. Price Three Halfpence. Can also be obtained in the ESTABLISHED 
NOTATION, Part A (nine anthems), price Twopence, and Part B (three anthems), 
price One Penny. 
NG O HEAVENS,” in the “ Tonic Sol-fa Reporter, No. 46." Price 


KENT'S “SI 
One Penny. 

Dr. WHITFIELD’S “IN JEWRY IS GOD KNOWN,” and Dr. CROFT’S 
=a ALOUD AND SHOUT,” in the “ Tonic Sol-fa Reporter, No. 63.” Price 

ne Penny. 

TALLIS’S “ALL PEOPLE THAT ON EARTH,” and PALESTRINA’S “I 
Edam GIVE THANKS,” in the “* Tonic Sol-fa Reporter, No. 71.” Price One 
Jenny. 

MASON’S “LORD OF ALL POWER,” WINTER’S HEAR MY PRAYER,” 
and HARWOOD'S “ VITAL SPARK,” in the “ ‘Yonic Sol-fa Reporter, No, 90.” 
Price One Penny. 

CHANTS, RESPONSES, &c., containing 3 Sanctuses, 5 Responses, 4 Glorias, 37 
—— and the Canticles marked for Chanting. ‘lhe music in both notations, Price 

wopence. 

THE SABBATH TUNE BOOK (Edition T), containing 111 Psalm Tunes and 
13 Chants. Harmonised by James Turte, Esq. Price Fourpence. The same in the 
Established Notation with pianoforte accompaniment (Edition K), price One Shilling. 


Harmonies by 








| * The Sabbath Hymn-Beok ” (Edition J), price Eightpence, containing 630 pieces, in- 


| 





cluding the “ Chitd’s Own Hynin-Book,’’ and the Cauticles of the Church of England, 
with Scripture references to the principal hymns, is adapted to this tune-book. 

THE SABBATH HYMN and TUNE BOOK (Edition F), containing 467 hymns, 
77 tunes, with ** Congregational Antherns,” “ Chants, Responses,” &c. and the West- 
minster Choral Service (as above). Price Two Shillings. The same (with the excep- 
poe the Choral Service) in the Established Notation (Edition E). Price Two 
Shillings. 

- An ACCOUNT OF THE TONIC SOL-FA METHOD. Four copies for One 
enny. 
Ward and Co., 27 Paternoster Row. 

Information of the method and of its teachers may be obtained by correspondence 

with Mr. William H. Thodey, Richmond House, Plaistow, London, E. 





| — : = 
M® CURWEN’S PUBLICATIONS IN THE ESTA- 


BLISHED NOTATION, 
HOW TO OBSERVE HARMONY, so as to sing more correctly, confi- 


dently, and pleasantly. A tract founded on an analysis of Palestrina’s ‘* Missa Pape 
Marcello,” of Handel’s “ Messiah,’’ of Haydn’s ‘* Creation,” and of Mendelssohn’s 
* Elijah,” made by Mr. James S, Stallybrass, under the direction of the Editor; with 
examples, consisting of short pieces of music by some of the best composers. By JoHN 
Curwen. Price 2d. 

SONGS AND TUNES FOR EDUCATION (ask for “ the Piano-, 
forte Edition ”).—Two hundred and sixty-seven songs for the School and the Family 
from the best German, English and American sources, Harmonised by James Tur.g, 
Esq., organist of Westminster Abbey. Price 2s. 6d. 

SCHOOL MUSIC.—One hundred and thirty-three popular pieces, harmonised 
by GeorGe HoGartu, Esq. ; specially adapted for young pianoforte players. Price 
Is. Connected with ** School Songs ” (containing the words), price 6d. 


THE SABBATH HYMN AND TUNE BOOK, a book for the 
Congregation and the Sunday School.—Edition A, 467 hymns and 77 tunes, harmon- 
ised by James Turwe, Esq. Price Is. 6d. 

Ep. L..—Congregational Anthems, with pianoforte accompaniment. Part A, con- 
taining “ Pray for the peace,” “ Holiness hecometh,” “ Sing, O heavens,” ** Now unto 
Him,” Benediction, “The Lord is merciful,” ‘I was glad,” “1 will arise,” and 
Camidge’s Sanctus; price 2d. Part B, containing “Come unto me,” “ Thine, O 
Lord,” and * Lord, bless us still ;” price 1d. 

Ep. N.—Bible Chants (41). Price 14d. 

Ep. Q.—Chants, Responses, Canticles, and Sanctuses 
Price 2:1, 

Ep. C.—A, L, and N combined. Price 2s. 

Ep. E.—A, L,and Q combined. Price 2s 

Ep. J.—All the words to the above, with the addition of the “ Child’s Own Hymna 
Book ” (633 pieces in all), and Scripture References to the principal hymns. Price, in 
cloth, &d, 

Ev. K.— Sabbath Tune Book,” with pianoforte accompaniment, and the Tenor in 
the common clef ; containing all the tunes for Edition J (127). Price Is. 

THE PEOPLE’S SERVICE OF SONG.—Two hundred and twelve 
Psalm Tunes, Chants, and Anthems, with simpler harmonies than the above. Piano- 
forte and Full Score edition, large type, with four verses of a hymn, marked for ex 
pression, to each tune ; cloth, 5s. Short Score and Organ edition, price 2s. 

THE STANDARD COURSE OF LESSONS on the Tonic Sol-fa 
method of teaching to sing; the exercises in the Established Notation. Price Is. 6d. 
“ Facile, true, and inexpensive,” is the motto of this method; it has already secured 
more than 700 teachers in England and Scotland, and more than 150,000 pupils. Cor- 
respondence in reference to it may be addressed to Mr. Wm. H. Thodey, Richmond 
House, Plaistow, London, E. 

THE SHORT COURSE OF LESSONS for ditto; the exercises in 


the Established Notation, Price 2d. 


London: Ward and Co., 27 Paternoster row, E.C. 
MHE QUEEN’S CONCERT ROOMS, Hanover-square 
. > '; 
4 _Mr. Cocks begs to inform those ladies and gentlemen who propose giving con 
certs, balls, lectures, or other entertainments, that these celebrated Rooms will be 
ready for use the first week in January, 1862. R 

For Particulars apply to Messrs. Robert Cocks and Co., New Burlington-street, 
publishers to Her Most Gracious Majesty the Queen, and No. 4 HanoverSquare. 


(49 pieces of music). 
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BOOSEY AND SONS’ 
CHRISTMAS PUBLICATIONS. 





OOSEY’S CHRISTMAS ANNUAL of DANCE 


MUSIC for 1862, Price Is.; or splendidly bound, gilt edges, 2s. 6d. 
OOSEY’S SIX CHRISTMAS or AFTER-DINNER 
SONGS. Price 6d. 


OOSEY’S SIX 


Voices and Pianoforte. 


CHRISTMAS CAROLS, for four 


Price 6d. 


BoOsEr’s 250 CHANTS, Single and Double. Price 
1:.3 cloth, gi zilt edges, 2s. 
| OOSEY’S 50 PSALM and HYMN TUNES, for four 


J. Hall’s words. 


Booser’s 25 COMIC SONGS, for Christmas Parties, 


with pianoforte accompaniment. Price One Shilling. 


- a) TO" TT TAT | ~ ‘ x 
OOSEY and SONS’ NEW JUVENILE SERIES. 
Price One Shilling each, in fancy covers, or Two Shillings each in extra cloth 

gilt letters and edges ; forming most beautiful and suitable presents for the approach- 
~ season. 

THE GOLDEN WREATH, containing 28 Songs, with original Words, adapted 
to yee ir melodies. 

THE JUVE NILE PIANOFORTE ALBUM, containing 24,Pieces and Dances 
~ modern composer, 

THE CL ASSIC AL PIANOFORTE ALBUM, containing 30 Classical Compo- 
sitions by the great Masters. 


BOOsex and SO 


voices, with the Rev. W. Price Sixpence. 


‘ . ‘ 
NS’ “200” SERIES. 
covers, price Is. 6d. each. 

200 Christy’s Melodies for the Violin. 

200 English, Irish, and Scotch Melodies for the Violin. 

200 Dances for the Violin. 

200 Operatic Airs for the Violin. 

200 Dances and Operatic Airs for the Flute. 
200 Dances and Operatic Airs for the Cornet-a-Piston. 
200 Dances for the Engli-h Concertina. 

209 Sacred and Secular Melodies for the English Concertina, 
200 Christy’s Minstrels’ Airs for the German Concertina. 
200 Dances and Songs for the German Concertina. 


OPERAS for VOICE 
Each Opera with Eng- 
which has the former only, Now 


All in cloth 


Booseys’ 
Booseys’ 
Booseys’ 
3o0seys’ 
Booseys’ 
Booseys’ 
Booseys’ 
Booseys’ 
Booseys’ 
Booseys’ 


OOSEY’S FIVE-SHILLING 
aud PIANOFORTE, perfect and complete, in cloth. 
lish and Italian Words, excepting ‘* Satanella,”’ 
ready, 
** Tl Trovatore.” 
La Traviata.”, 
* Martha.” 
* Dinorah.’”’ 
* Satanella.” 


NIN TO y v ve mr 
qooset and SONS’ V [OLIN and PIANOFORTE 
SERIE 

20 C ge ry’s MINSTRE i. S’ AIRS for Vio lin and Pianoforte, in one book (with 
separate Violin part), price 6d. 

20 ENGLISH, IRISH, and SCOTCH AIRS for Violin and Pianoforte, 
(with separate Violin part), price 2s. 6d. 

12 OPERATIC AIRS for Violin and Pianoforte, in one book (with separate Violin 
part) » price 2s. 6d. 


} UY BLAS. — 
Miss Louisa Pyne, 


heard.” ~Illustrated Times. 


UY BLAS.— “Could Life’s Dark Scene.” Ballad. 
Sung by Miss Louisa Pyne. “ A perfect jem.”—The Times » Oct.29. ~ This 
song promises to surpass ‘ The Power of Love’ in| aa ar favour,’ 


T UY PLAS—BRINLEY RICHARDS’ FANTASIA 
on the AIRS, 4s. Brinley Richards’ arrangement of “ A Sympathising 
Heart,” 3s. 


in one book 


“ A Sympathising Heart.” Sung by 
* The smoothest and most melodious ballad we have ever 
Encored every night. 


| UY BLAS GALLOP BRILLANTE. By KUHE. 
One of the most effective pieces by this popular Composer, 
RY BLAS VALSES. By MUSGRAVE. Exqui- 
sitely Illustratedin Colours. Price 4s, Now ready. 

R UY BLAS QUADRILLES and GALOP, both Illus- 
say trated in Colours, are now ready; alsothe March and Mazurka, 
~- AURENT’S BEETHOVEN WALTZ, founded on 
Beethoven’s Septuor, and Desir, forming the most exquisite waltz ever coms 

Price 4s. for Pianoforte ; Band Parts 3s. 6d. ; Septet 2s. Gd. 


posed, 


Lonpon : 


BOOSEY AND SONS, HOLLES STREET. 





YOPULAR ILLUSTRATED QUADRILLES, by Lav- 


RENT and Bu rekHARDT, * Christmas Waits’ Quadrille,” 3s. ; ‘ Serpentine 
Quadrille,” 3s. ; “ New Year’s ‘Quairille, ” with Almanack of 1862, 38. 3 “* Ramsgate 
Sands’ Quadrille,” 4s. All illustrated in colours. 


EEP-O’-DAY WALTZ, by Laurent (on Irish Airs), 

; very beautifully illustrated in colours by CoNCANNEN and LEE; with a View 

from the new Sensation Drama at the Lyceum, price 4s. Also 6th edition of the 
Colleen Bawn Waltz, by Marriorr. 4s. 


HE OCPOROON WALTZ, by Wacner (Author of 


the “ Adeline Patti Waltz”). Illustrated in Colours by J. BRanDARD. From 
the new Adelphi Drama. 4s. 


“ One of the most beautiful waltzes ever written.” 
VAREWELL NOCTURNE. By J. B. Ricue. The 


popularity of this little piece equals ‘* ‘The Maiden’s Prayer.” Price 2s. 


rI\HE ROSE LOOKING IN AT THE WINDOW. 











Song. The Music by a Lady. Price 2s. Second edition. 


MUHE RIVAL OTHELLOS, New Comic Song, by H. J. 
Byron, Esq., set to popular melodies by Frank Musgrave. Price 3s. Illustrated 
in Colours. 


© eae EXPECTATIONS, New Ballad founded on 


Dicken’s popular novel. Price 2s, 6d. 


Lonpon : 
BOOSEY & SONS, Hottres Street. 





JPAVANS’'S ENGLISH HARMONIUMS for Cottages, 


{) Schools, Drawing Rooms, Churches, Literary and other public Institutions, are 
made in every possible variety at prices from 6 to 140 guineas. The Manufacturers 
have to announce the complete success of a New Patent Self-Acting Blowing Machine, 
the only self-acting blower that has ever succeeded, which may be seen in operation at 
Holles Street daily. 

The most distinguished living musicians, including Balfe, Sterndale Bennett, Cipri- 


ani Potter, Best, Henry Smart, &c., have testified to the extraordinary merits of 
Evans’s Harmoniums. 


See testimonials attached to Illustrated Catalogues of Harmoniums, to be had gratis 
of the Manufacturers, Boosey and Ching, 24 Holles Street, London. 


FAVANs's S ENGLISH MODEL HARMONIUM, with 


two rows of keys, price 66 guineas in oak case, or 70 guineas in rosewood case, 
combines every modern improvement. The most beautiful and varied orchestral effects 
can be produced upon this instrument, which possesses every gradation of tone from 
the greatest power to the most delicate piano pieces. The English Model Harmonium 
is managed with that facility which characterises all Evans’s Harmoniums, and is 
equally effective both in the drawing room and church. 
BOOSEY and CHING, Manufacturers, 24 Holles Street, London. 











Bvanes S PEDAL HARMONIUMS, with independent 


Pedal Reeds, can be had either with a single or donbie row of keys, at prices 
from £51 to 139 Guine as; also with the new patent self-acting blowing inachine, 
BOOSE: and C HING, Manufacturers, 24 Holles Street, London, W. 


OETZMANN AND | G0.'3 NEW PUBLICATIONS. 


————- 








: 27 BAKER STREET, PORTMAN SQUARE, 


Vocal. 


“ Magdalena, cease thy weeping,” 


tee ancient sacred soug, 3 by Peter the Venerable, s. 
date 


oe 3 





** Hope is shining still ” ae a Alfre dB. Burrington 2 6 
“*The white rose ” tev. W. Plows 2 0 
OW hen do you mean to ch: ange your name 2” by the Author of the ** Post- 
man’s knock” 4 ee san a ow 26 
“ T really don’t think I shi ul mi arry » eee ove 26 
Instrumental. 
* Love's Whisperings” "a. is ove ove Casper Lindenthal 26 
La Priére Exaucée” Teee bee oe Thécla Badarzewska 3.0 
os Magdalena ie) ry ane a Thécla Badarzewska 3.0 
* La Consolation ove vee ose Alired B. Burrington 3, 0 
Dance. 
a Ww aves of the ocea an, * waltz eer ooe L’Alembert 4 0 
* The first glance,” waltz . P ‘was R. F, Harvey 2 4°3 
- “R ngland’s second gre at exhibition, ¥e quadrille ove L’ Alembert 3,0 
* Sweethearts and wives,” polka ... eee ove R. F. Harvey 3.0 


All the above sent post-free for,Stamps at half the’marked prices.! 


. 
—_—-— 


{London: OETZMANN & CO, 27 Baker Street, Portman Square. 
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CRAMER, BEALE, & WOOD. 
NEW DANCE MUSIC. 


nneernnnnne 


QUADIRILLES. 
OLD ENGLAND. 


AS SOLOS AND DUETS. 4s. 
WITH BRILLIANTLY ILLUSTRATED TITLE. 
ie osed and Arranged by GEORGE CROAT on the 


following Popular Airs, selected from W. Chappell’s 
e “Popular Music of the Olden Time ”— 

“ Fairies haste!”” “The dusky Night rides down the Sky,” “ The Oak 
and the Ash,” ‘Farewell, Manchester!” “There was a jolly Miller 
once,” “The Spring is coming,” “‘ Come, lasses and lads,” ‘‘ Come, here’s 
to Robin Hood!” ‘ May he w ho wears a sulky face,” “ "Early one morn= 
ing,” and “ The Bailiff’s daughter.” 


OLD ENGLISH LANCERS. 


Arranged by CHARLES coorE on Airs selected from 
W. Chappell’s “ Popular Music of the Olden Time ”— 


“ A Soldier should be jolly,” “ Once I loved a maiden fair,” “O list 
to me, my only love!” “The Vicar of Bray,” ‘ The Bailiff’s daughter,” 
“Joan to the May pole,” “To the Maypole haste away,” and “ Amid the 


men SIMON BOOCANEGRA 


(Illustrated Title). Arranged by CHARLES COOTE from 
Verdi’s Opera, and contains the following Airs— 


“Letizia di carole,” ‘“ Figlia’a tal nome palpito,” ‘ Parla in tuo cor 
virgine,” “ Dimmi perch’ inquest’ e remo,” “ Doge il popol t’ acclama.” 


THE LASS OF GOWRIE. 


(Illustrated Title). Arranged from the following Scotch 
Airs by H. 8S. ROBERTS— 


“ March of the ieee Men,” “ L ass 0’ Gowrie,” “ Highland Laddie,” 
“ There’s nae Luck,” March from “ Rob Roy.” 


WAIL TZES. 


THE PRAIRIE FLOWER (Illustrated by Bran- 
dard). 4s. By GERALD STANLEY, Composer of the 
“Woodland Whisper.” 

THE FLOWER OF THE VALLEY (illustrated 
Title). 4s. By PROCIDA BUCAZOSSI. 

4s, By 


SWEET VIOLETS (Illustrated Title). 
PROCIDA BUCALOSSI. 





MERRIE ENGLAND (Illustrated Title), 4s, 
By PROCIDA BUCALOSSI. 
POLIKAS. 
CAROLINE POLKA (Illustrated Title). 3s. On 


Favourite Nigger Melodies. By C. COOTE, 


GIPSY POLKA MAZURKA (Illustrated _— 


3s. By PROCIDA BUCALOSSI. 


The AMBER WITCH POLKA (Illustrated Title). 
3s, By CHARLES D’ALBERT. 


CROWN OF ROSES POLKA (Illustrated Title). | 


38s. By PROCIDA BUCALOSSI. 


201, REGENT STREET, LONDON. 





CHAPPELL & CO.’S 
NEW MUSICAL PUBLICATIONS. 


CHAPPELL’S NEW CHRISTMAS ALBUMS, 
Price One Shilling, just published. 
Each containing Forty Pages of Music, beautifully Printed. 


Price 1s. ; or, in cloth with gilt edges, price 2s, Post free, 1s. 2d. or 
2s. 2d. 


CHAPPELL’S JUVENILE VOCAL ALBUM, 
Cousisting of SONGS, DUETS, and TRIOS, adapted to moral and 
entertaining words, 

May be Played and Sung by the Youngest Musicians, 


Price 1s, ; or, in cloth, with gilt edges, price 2s. Post free, 1s. 2d. or 
2s, 2d. 


CHAPPELL’S CHRISTMAS ALBUM OF DANCE 
MUSIC, 
Containing many of D’Albert’s most popular works, including QUA- 
\DRILLES, VALSES, POLKAS, GALOPS, &c. 


Price 1s.; or, in cloth, with gilt edges, price 2s, Post free, 1s, 2d. or 
2s. 2d. 


CHAPPELL’S VOCAL CHRISTY MINSTREL ALBUM, 


An entirely NEW SELECTION of these POPULAR SONGS, with 

all the CHORUSES and PIANOFORTE ACCOMPANIMENTS. 

Price 1s.; or, in cloth, with gilt edges, price 2s. Post free, 1s. 2d. or 
2s. 2d. 


* CHAPPELL’S CHRISTY MINSTREL ALBUM 


FOR THE PIANOFORTE (WITHOUT WORDS), 
Containing 50 of these celebrated Melodies, including all the newest 


{Price 1s.; or, in cloth, with gilt cfges, price 2s. Post free, 1s. 2d. or 
s. 2d. 


CHAPPELL’S STANDARD DANCE BOOK, 


Consisting of 72 COUNTRY DANCES, HORNPIPES, REELS, 
J 


IGS, &c., newly arranged for the Pianoforte. 
Price ls. ; or, in cloth, with gilt edges, price 2s, Post free, 1s. 2d. or 
Qs. 2d 


CHAPPELL’S FASHIONABLE DANCE BOOK, 


A CHOICE SELECTION OF QUADRILLES, VALSES, POLKAS, 
GALOPS, &c. By CHARLES b’ALBERT, and other Popular 


Composers. 


Price 1s.; or, in cloth, with gilt — price 2s. 
2s. 2d. 


Post free, 1s, 2d. or 





LONDON: 
CHAPPELL AND CO., 50 NEW BOND STREET. 
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DRURY LANE THEATRE-ROYAL. 


_ 


LessEE—MR. E. T. SMITH. 





CHRISTMAS HOLIDAYS. 
RAND MORNING PERFORMANCE of the PAN- 


TOMIME eyery Wednesday at Two.o’clock. 


On Monday, December 30th, and every Evening during the week, Her Majesty’s Ser- 
vants will perform the popular farce, by J. B. Buckstone, Esq., entitled 


AN ALARMING SACRIFICE: 


Bob Ticket, Mr. Atkins; Pugwash, Mr. Barsby; Mr. Skinner, Mr. Hope; Susan 
Sweetapple, Miss Keeley ; Miss Wadd, Miss Stuart ; Miss Tibbit, Miss Bland; Miss 
Gimp, Miss Harfleur ; Deborah, Mrs. Dowton. After which will be produced, with that 
attention to completeness in every department by which the Christmas Annuals of this 
hioesey have been so pre-eminently distinguished, the New Grand Comic Pantomime, 
entitle 





Harlequin and the House that Jack Built; 
OR, OLD MOTHER HUBBARD AND HER WONDERFUL DOG. 


© “Ifa man do build a dwelling upon common land from sunset to sunrise, and enclose 
a piece of ground, wherein there shall be a tree, a beast feeding, a fire kindled, a chimney 
smoking, and provision in the pot, such dwelling shall be freely held by the builder, 
anything herein to the contrary nevertheless notwithstanding.’”—Old Forest Charter. 
The novel effects and splendid scenery by William Beverley, assisted by Messrs. C. 
Pitt, Craven, Brew, &c. Masks, symbolic devices, personal appointments, and designs 
for the costumes by the celebrated Dykwynkyn. The overture and music composed 
and arranged by Mr. J. H. Tully, The machinery, by Mr. Tucker and assistants. ‘The 
tricks, properties, changes, and transformations by Mr. Needham, assisted 7 Messrs. 
Glindon, H. Adams, H. Langham, &c. The Costumes by Miss Dickinson, Mr. Lauri, 
and Mr. Palmer. The Gas Appointments by Mr. Hinckley. The Choregraphic Ar- 
rangements by Mr. Cormack. ‘The Harlequinade and Comic Scenes by Messrs. Cor- 
mack and B. Jones. The Perfume of the Flowers supplied by Rimmel’s process. The 
Grotesque Burlesque Opening invented and written by E. L. Blanchard. And the 
whole arranged and produced under the immediate superintendence of Mr. Robert 
Roxby. 

Ramat of Scenery, Incidents, and Characters :—Old Mother Hubbard’s Cottage, 
with Rural Landscape, and Rookwood Manor Hall in the distance ( Daylight). 


** Old Mother Hubbard, she went to the cupboard, 
To get her poor dog a bone ; 
When she got there, the cupboard was bare, 
And so the poor dog had known !” 


_ —Ancient, Nursery Legend. Old Mother Hubbard, Mr. Atkins; her Dog, Signor 
Lorenzo ; Jack (the ‘* Man all tattered and torn”), Miss F. Hunt; the Squire, Mr. 
Tom Matthews; Dame Wiggins of Lee, Mr. Dixon; Dame Trot, Mr. Barsby ; her 
Wonderful Cat, Master Waggles ; the Great Goose, Master Sageaninguns ; constables, 
Messrs. Grib and Grab ; parish beadle, Mr. Bumble ; villagers, Messrs. Yokel, Pump. 
kin, Whackstraw, Chawhacon, &c. ; Rosetta (the ‘* Maiden all forlorn ”), Miss Stuart, 
How Mother Hubbard has a certain “ oy! ” to tea and turn-out, and of the remarkable 
pranks played by her comical Dog—The Head, the Hat, and the Hose—the Dog’s Tale 
and Mrs. H’s. Narrative—Arrival of the Squire—Proclamation of Witch Burning— 
Threatened Incremation of Mother Hubbard on her own hearth, and her Mystic 
Flight upon a Broomstick. The Witches’ Glen and Waterfall, in the Valley of Per- 
fumed Flowers, by Moonlight. Will-o-the-Wisp, Miss Lanza; Ignes Fatui, Mlles, 
Sidney, Travers, Barnes, A. Barnes, Livermore, Webb, Taylor, Braithwaite, Hammil- 
ton, Stepley, Harris, Candy, Copeland, Archer, Hawkins, Delaney, Wilson, Williams, 
Robinson, Wood, Watson, and Hamelton, Grand ballet, Chagne-a-Lanterne, by the 
Misses Gunniss and the ladies of the corps de ballet. The Invocation, the Incanta- 
tion, and the, Evaporation. The Village Green and Roadside Ale-house. Old 
Gryppe, the Steward, Mr. Glindon ; Old Scratche, his Clerk, Mr. Tanner ; Tenantry, 
Messrs. Cringe, Scrape, Shuffle, Cut, Packoff, Moonraker, and Runaway; Tailor, Mr. 
Snipshears ; Bootmaker, Mr. Tightfit; Mummies, Messrs. Grinner, p AR Magger, 
Cracksides,,O’Really, McPhun, &c.; St. George, Mr. E. Roe; the Dragon, Mr. Scaly- 
fellow; Valentine, Mr. Febbyerry ; Orson, Mr. Wildman ; Still-Walker, Mr. Long- 
legs; Bear Warden, Mr. Smuggins ; the Bear, Mr. Huggins ; Landlord, Mr. ‘T'reblex, 
Morris Dancers, Messrs. ‘I'rip, l'ap, Flip, Flap, &c.; Jack Pudding, Mr. Merryman. How 
the Squire celebrates his birthday, and the Village Revel that follows—Coming of 
Age in the Olden Time— How the Tenantry treated in one way and how Jack is treated 
in another—The Dog’s instinctand Mother Hubbard’s Reason. ‘The ‘ Cage” on the 
Common (Sunset). Grand Scena Comique and Pas de Broomstick, by Mother Hub- 
bard. The Dreamer andthe Worker—The Vision of Pleasure and the Di-vision of 
Labour—Figures of Fun (from the fancy store of Dykwynkyn)—Messrs. Mason, 
Drainpipes, Carpenter, Hodman, Old Brick, and Young Shavse—1iitoutian Labourer’s, 
Pigmy Plasterers, Tiny Tilers, Miniature Masons, Baby Bricklayers, Short Sawyers, 
Dwarf Drain Makers, and Child Carpenters by a host of juvenile auxiliaries. 

Ihe House that Jack Built. The Kat, Master Longwhisker ; the Cat, Miss Mouser ; 
the Dog, by Himself; the Cow, Madame Brindle; the Priest (** All shaven and 
shorn”), Mr. Jollyman ; The Cock (‘* That crow’d in the morn”), Master Cocky- 
doodle-doo, Realization of the famous Picture in the National Gallery of Little 
Britain, taken (by permission) for Boys, from a rare work in the collection of Master 
Smith, London. Frogpool in the Marshes (Twilight). (Song, “ Will.o-the-Wisp,” 
composed by J. H. Tully. Esq. How the Squire goes hunting and loses his way and 
his temper, and what follows in consequence—Another curious instance of canine 
sagacity—Bull-frogs, Masters Hop, Skip Jump, Croak, &c., Squash-hollow Swamp 
and Bed of Bullrushes. How the Squire comes to grief and afterwards to repentauce, 
and how Jack is recognised as the rightful heir—The reward and harmonious move- 
ment of the fairies on a grand chromatic scale towards Will-o-the-Wisp’s Home Be- 
neath the Waterfall. 

THE TRANSFORMATION. 

Harlequins, Messrs. Cormack and St. Maine ; Columbines, the Misses Gunniss ; Pan- 
taloons, Messrs. G. Tanner and Morley ; Clowns, Messrs. Forrest and Huline; Gro- 
tesque, Signor Lorenzo; 1861-62, Mr. Stilt. Sprites, by the Ridgways and Suwell 
Family, 1. Exterior of Two Shops in “ Up-or-Down Street ;” Messrs. Huline, St. 
Maine, Tanner, and Miss S. Gunniss. Christmas Presents—every man (and boy) to his 
post, even the postman—Clown rides the high horse, which proves his rock a-head— 





a poor] Needlewoman)—a ‘thorough Blow-out—a’ Man in very reduced circumstances 
—Clown finds the Fruits of stealing Apples in anelephantine way—a Band of Brothers 
—the Police in Great and Small Force—Clown gets into a row and blows up 
a_ policeman —the end of this scene is all Bustle—N.B. Not Crinoline. 2, 
The Great Sensation Kitchen (Messrs. Forrest, Cormack, Morley, and Miss 
Gunniss). — Harlequin seeks protection, although a Free-trader —The Cook’s 
Guide—Clown tries to take 'the chair—the head dish of the table—Harlequin goes 
through a Deal and Clown becomes a Board-er—Silence those dreadful Bells—Clown 
and Pantaloon make an ap-Peal to the Audience on the Merry Musical Bells—Pan- 
taloon rather hard-pressed—arrival of a distinguished Foreigner—Clown falls into his 
own trap and kills a Bluebottle, which proves a bad Buzz-ness for him—a Lectureon the 
Gorilla, by a well-known character—Clown meets with a few friends (not Quakers)— 
This Scene ends at the finish of it. 3. The interior of a Railway Station.—Eight hours 
at the Seaside for 2s, 6d.—Duty off Paper—The Times reduced and the Times on the 
rise~a book that takes leafe of Clown—Harlequin gets his horse froma Stall and sets 
up a trap—No smoking a-Loud, only on the Quiet—Clown makes a Tree-mendous 
Christmas ‘Tree—late arrivals—Messrs. Neverintime, Too-late, Dearme, and Blessme 
—Clown burns his fingers (not the only person that has done so)—Clown gives Good 
Bail and findsa Bale of Goods. 4. The Sea-side.x—The Sands! The Sands! The 
Sands ! Come untothese yellow sands.—A Sailor telling a Yarn and a Boat Lying 
too—The “Pier Master’s ap-Pierance—Clown makes a Man’s hair turn sandy and 
proves himself in the wrong box—by a slight Miss-Take, which a certain Miss won’t 
Take—Pantaloon gets some Shell-fish in a very Sel- fish manner—Clown astonishes the 
Native- Sailors that can use their Cut-Lasses, but don’t Cut Lasses when they can 
join with themin a National Hornpipe—Clown gets a Sensation Leader—The Great 
Donkey Stir St. Leger—Clown and Pantaloon’s Concert—fine ears for Music—they 
fish in troubled waters—a Divided Interest—a sudden Squall (Children and all)—The 
latest novelty in Parachutes. Scene—A Dismal Swamp—after a storm a calm appears, 
and Harlequin’s Home on his Throne of Splendour. 


Doors open at half-past 6, to commence at 7 o’clock. 
Tickets for boxes, pit, and galleries may be had at the box-office before the opening. 


To COMPOSERS ABOUT TO PUBLISH.—J. H. 


JEWELL, Music Publisher, undertakes the Printing and Publishing of every 
description of Musical Work, greatly under the usual charges. Estimates given, 
104 Great Russell Street, Bloomsbury, W.C., near the British Museum. 








a n ry . 
( ' IFT BOOK, NEW.—Songs and Tunes for Education, 
edited by Joun Curwen. 

The Harmonies by James TurLE, Esq., Organist of Westminster Abbey. 

The Pianoforte edition, in handsome cloth binding, with gilt title, price half-a. 
crown. 

This work is the fruit of the editor’s residence in Germany. {He collected books of 
music for young people in every town he visited. With the aid of Mr. James S. 
Stallybrass, the whole of this collection was analysed, and the choicest translated or 
adapted for English use. ‘The editor, however, never preferred a German piece when 
an English one would do as well. He aims to educate the feelings and sympathies of 
childhood by the habit of singing good songs. This he considers the proper office of 
music in schools. He takes care that the three school ages (childhood, boy-and-girl. 
hood, and youth) are suited with songs on the following subjects .—Country Scenes, 
the Seasons, Fancy, and Humour. Kindness to Animals, Home Sympathies, Patriot- 
ism, Industry, Integrity, Religion, &c. ‘There are two hundred and sixty-seven songs. 
This work will doubtless supersede the editor’s widely-known ‘‘ School Music” and 
*€ School Songs.” 

An edition in the Tonic Sol-fa Notation, containing the Treble Voice ‘‘ parts” only, 
price, in paper, One Shilling ; in cloth, One Shilling and Fourpence. The “ Education 
Songs,” containing the words ouly, price Sixpence. 

Ward and Co., 27 Paternoster Row. 





{OLLARD AND COLLARD’S NEW WEST - END 


/) ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communi- 
cations are to be addressed. Pianofortes of all classes for Sale and Hire. 


IGNOR FERRARI begs to state that the New Edition 

of his Work, “ The Voice and Singing” (The Formation and Cultivation ot 

the Voice for Singing), is Published by Messrs. Duncan Davison and Co., 244 Regent 
Street, W. 





A SHDOWN and PARRY (successors to Wessel and Co.) 
beg to inform the Profession that they forward Parcels on Sale upon receipt of 
references intown. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application, 
London ; 18 Hanover Square. 





A} FINCHAM, OrGan-rirpk Maker, Vorcer, and Tuner, 
e 110 EUSTON ROAD, LONDON. 
Amateurs and the Trade Supplied at the Lowest Terms. 





Just Published, the 
POLKA-MA ZOURKA, _ 


BY 
JAMES BYRN, 


AT 


AND HODGSON’S, 
65, OXFORD STREET, 


“TA-KU” 


DUFF 





Two YoungiMen from the Country, and Clown gets over them—a Sewing Machine (not 








Price 2s. 6d. 
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